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society of Buenos Aires, established in 1929. In 1936, Paz left the Grupo
Renovation and founded an assodation named Conciertos da la Nueva
Musica, which presents concerts of new music. As a composer, Paz has
undergone several changes of style. The first period (1920-1927), char-
acterized by neoclassical polyphony, comprises nine ballads and two
sonatas for piano, and Canto de Navidad for orchestra. The second period
(1927-1934), marked by atonal melodic idiom and polytonal harmony,
includes Movimiento Sinfonico for orchestra, incidental music to Ibsen's
play Julian the Emperor, Polytonal Variations, Three Jazz Movements,
Three Inventions for piano, Sonatina for Clarinet and Piano, Sonatina
for Flute and Clarinet (performed on June 15,1933, at the International
Festival of Contemporary Music in Amsterdam), Sonatina for Oboe and
Bassoon, and Overture for twelve solo instruments. The third period
(1934-1944) is signalized by the adoption of the twelve-tone system of
composition. To it belong Passacaglia for orchestra (performed on June
25> I937? a^ the Paris Festival of Contemporary Music) 5 four Com-
fosiciones en los 12 Tones for various instruments j ten piano pieces on
a twelve-tone theme 5 Quartet for violin, clarinet, saxophone, and bass
clarinet; and the Third Piano Sonata. In the last few years, Paz has intro-
duced some modifications into the twelve-tone technique.

Paz is strongly opposed to folkloric ideas in music, and in a series of
articles in the press has sharply criticized the nationalistic trends among
Argentine musicians. The only piece of descriptive music he ever wrote is
Pamfeana, for piano, published by C. Fischer. His Jazz Movements and
Inventions for piano are published by the Grupo Renovation, The third
of the Composiciones en los 12 Tonos, for clarinet and piano, is published
by New Music. Ten Piano Pieces on a Twelve-Tone Theme are published
in the music supplement to Volume IV of the Boletin Latino-Americano
de Musica. The Second Ballad for piano is included in the album Latin-
American Art Music -for the Piano (Schirmer, 1942). The scores of Pas-
sacaglia, Overture for twelve solo instruments, Movimiento Sinfonico,
and a suite from Julian the Emferor are in the Fleisher Collection in
Philadelphia. A comprehensive essay on the music of Paz, by Francisco
Curt Lange, is published in Volume IV of the Boletin Latino-Americano
de Musica. An analysis of Paz's compositions, La Obra Musical de Juan
Carlos Paz, by Hector J. Gallac, is included in Volume I of the Eohtin
Latino-Americano de Musica.

Julio PERCEVAL, the Belgian-Argentine musician, was born in Brussels
in 1903. He studied piano and organ at the Brussels Conservatory. Upon